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JASMINE BAMBA



My journey through the IB Visual Arts course has definitely changed the way I perceive and take initiative into my own artistic learning as a student and 
as a person. I grew a lot from this experience including having opportunities to become more self-aware of myself as an artist by stepping out of my 
comfort zone in Visual Arts. 

The process of my work was solely inspired upon my individual growth and experiences throughout the two years of this course. The first three mixed-
media paintings (Triptych) demonstrated myself opening up as a person. I wanted my audience to understand the meaning behind who I am rather 
than reveal a realistic, self-portrait of what I look like, therefore the logo of a Jasmine flower was created. Irresolute demonstrates the personal problems I 
have as an artist by opening up my skills and persona through the surrounding darkness. Chance depicts what I have slowly learned throughout the year 
as a person: communication, acceptance, patience, and becoming a risk-taker. And Consciousness demonstrates my comfortability and the 
awareness in myself and my skills in Visual Arts, pushing past the darkness that surrounded me. 

These three projects reveal my initial progress of learning how to research and include inspired artists, meanings and expressions into it into my artwork. 
The experience is significant to me as it demonstrates my growth of understanding Visual Arts in its critical form. Therefore, my mixed-media painting, 
Jeopardy., taught me how to critically express my awareness of global issues like plastic pollution and how significant using real-life pieces (recycled 
plastic) can immerse my audience to imagine my social issue in person. I was also inspired by other artists who have been trying to re-use non-recyclable 
materials into their artwork which had an impact on helping the environment (using these materials into art rather in oceans). 

For my Comparative Study project, I was familiar with three artists, Vincent Van Gogh, Bob Ross and Hayao Miyazaki, whom I adored for their work 
(paintings and animations), so I was inspired to create my art piece, Digital Avenue, revealing my interpretation of different art styles in nature: realism vs 
animated. Recollect demonstrates my own personal biography in a vintage style collage inspired by the design and purpose from the musical, Hamilton. 
Both of these projects reveal to my audience about me stepping out of my comfort zones when creating nature and vintage collages. 
My most important project to me that I have created is my Cross-Curricular project, Knotted Affinity, regarding my chosen subject Psychology and the 
big idea of Human Connections we have around the world. This paper sculpture, including my watercolour artwork, Periodic Interval, was initially inspired 
by my online friends that I have made from around the world. By connecting and speaking to other kids near my age from different countries made me 
more aware of myself that I am not alone and have others who go through similar situations as me. Therefore, this idea helps me develop as an artist to 
look beyond my own home and be open-minded to different cultures and experiences around the world. Periodic Interval demonstrates the connection 
I have from one individual across the world (the Netherlands) while Knotted Affinity reveals a generalization of Human Connections and my own 
personal connections with people from different countries. 

I believe that the projects I have created demonstrates my skills in art alongside my personal life. All of my projects were inspired by real-life events and 
experiences correlated to me. I learned how to work with different mediums and styles which gave me insights in learning how to use them for different 
techniques and designs. I found oil painting as one of my favourites when painting as the colours blend, and that mixed-media projects have unlimited 
approaches for artists. I noticed the way I expressed myself through art includes symbolism, realism and simplistic, animated styles which is mainly 
demonstrated in my (mixed-media) paintings and paper sculpture. Ultimately, the progress and results of my projects were a learning experience and 
benefited my growth as an artist and individual. I am grateful for this experience and I am looking forward to seeing where else my art will take me next. 



IRRESOLUTE
• Irresolute is the first piece from my Triptych project 
that displays myself during the first stages in the IB 
Visual Arts class. It shows myself hesitating to own my 
thoughts and skills. The white Jasmine flower bud in the 
canvas was inspired by logo designs (my purple Bean). 
Yellow shows the sunlight flowing into the flower to 
help it bloom (hope). The texture was inspired by 
Vincent Van Gogh’s technique called Impasto. I 
made a “Weave” of my own brush strokes on the 
canvas inspired by this.



CHANCE
• Chance is the second piece 
from my Triptych project that 
displays myself during the closing 
moments in the year of 2019. It 
demonstrates the Jasmine flower 
taking a chance to open up and 
reach success. The four Jasmine 
petals are four characteristics that 
I worked on until the end of 2019: 
communication, acceptance, 
patience, and being a risk-taker. 
This second piece replicates the 
“Weave” technique I created into 
this Triptych project for both oil 
and acrylic colours.



CONSCIOUSNESS
• Consciousness is the last piece of my Triptych 
project that displays myself between 2019-2020. It 
shows my consciousness learning to finally push 
through the darkness. The bloomed flower 
represents my self-awareness of the struggles I 
exceeded. The two, brown eyes represent my 
eyes. The paper “filaments” shows who impacted 
my life until 2020: my mom, dad, sister, grandma 
and an online friend from the Netherlands. The 
darkness in the corner remains since it is inevitable 
for me to battle again.



PERIODIC TRAVEL
• Periodic Interval is a piece showing my 

personal life communicating with a 
friend I met online from the Netherlands 
in September 2019. The day and night 
reveals our conflicting time zones: I talk 
to them during the day and they send 
me messages during their night. I 
wanted to show time zones (the sun and 
the starry night) because it can be a 
challenge for us to talk when one is 
sleeping. The times we chat define 
“Periodic Interval”: the 
intervals/moments when we get to talk 
to each other again.



JEOPARDY
• Jeopardy. was inspired by my chosen 

Social Issue about Plastic Pollution. I 
collected plastic pieces for 3 months to 
show my daily life with plastic. I used a 
mixture of paint and sand for a realistic, 
beach texture. “Jeopardy” defines the 
danger of loss relating to the loss of our 
life forms from plastic. The period shows 
the seriousness of this worldwide 
problem. The title was chosen by the 
definition and for my audience to think 
“what is” Jeopardy and how it is linked 
to Plastic Pollution?



KNOTTED AFFINITY
• Knotted Affinity is a handmade, 

paper sculpture of a human 
brain which was inspired by 
Psychology. This piece displays 
no matter who or where we 
are, we are connected with 
others around the world who go 
through similar problems as us. 
To fix our problems, we need to 
look deep inside our minds and 
find our “gold” that will help us 
along the way to success. 
“Knotted Affinity” defines the 
human connections, 
relationships, and knotted 
problems we all share and 
relate to whoever we are in our 
world.



DIGITAL AVENUE
• Digital Avenue is a mixed-media, oil 

painting inspired by my Comparative 
Study involving three artists: Vincent 
Van Gogh, Bob Ross and Hayao 
Miyazaki. By studying these artists who 
had worked with oil paintings, 
drawings and animations, I wanted to 
create a piece that incorporated this 
media involving the theme of Nature. 
“Digital Avenue” demonstrates the 
use of digital media in a realistic 
painting while “Avenue” represents 
the flowing river as the focal point of 
this piece. 



RECOLLECT

• Recollect is a mixed-media, paper collage 
which shows myself reflecting about my 
past experiences/events through my 
lifetime so far. This is ironic to the idea of 
reflecting on my growth through IB Visual 
Arts. For this piece, I was inspired by Lin-
Manuel Miranda’s Broadway Musical, 
Hamilton, about the biography of 
Alexander Hamilton. “Recollect” explains a 
double-meaning of recollecting your 
memories of the past while my collage 
includes a large collection of mediums 
involved in this artwork.



JULIA NAM



Introduced to self expression through art from a very young age, I have continued to pursue and nurture my interest in the visual arts, using it as a 
tool of processing my life. In continuing to do so within the IB Visual Arts course, the relationship between art and myself have only grown as I am 
determined to push the discipline as much as it has pushed me. My experience within the course has given me invaluable knowledge as it provided 
me with the resources needed for me to continue to explore and develop my art as a student while simultaneously forming me with education from 
those beyond my standing. 

I believe that art is the strongest medium available regarding self expression, healing and catharsis. These are the most prominent themes 
surrounding my art to this day as much of my works displayed draw inspiration from my own experiences in my life as well as the overwhelming 
thoughts in my head. The triptych involving “Losing Focus”, “No One Home” and “The Final Hour” show a narrative consistent in my life wherein 
repressed emotions and distraction continue to be harmful to myself yet continue to cycle. These do not portray a linear tale but rather a cyclical 
one, expressing the emotion of feeling trapped and unable to escape, a sentiment that I experience today as well. Within the IB art course, I was 
able to express the more primal, deep and guttural emotions I am reluctant to express in life without fear of being perceived as “ugly”, depicted in 
the final piece of the triptych, “The Final Hour” a bone- deep anger towards my own self. This theme of expression extends to “The Revisiting of a 
Suburban Summer”, a visual depiction of my feelings of nostalgia. Vague, unidentifiable figures standing in front of a vague, unidentifiable house all 
represent the murky, hard-to-follow memories of childhood and the happiness associated with it, the eerie stares a reminder that losing one’s self in 
nostalgia and the pink tinted past is not ideal. 

Beyond art’s purpose to serve the self, art serves the people. “A Modern Genocide” functions as a method of activism for the environment as well as 
a callout towards the refusal to hear the voices of Indigenous communities. It calls upon the human emotion of empathy towards those affected by 
the problem of pollution and climate change and promotes consciousness and initiating action. Empathy, both an emotion and action that I find 
great importance in; I attempt to consider this and insert this into all of my art in hopes of the audience finding their empathy or their definition of it. 
“Doll” asks for empathy as well, demanding the audience bear witness to the Western depiction of Asian women. This holds importance for me as 
well considering the fact that, as the child of Korean immigrants with less contact with my culture, exposure to Western fetishization and the impacts 
of this in reality has impacted me greatly. It is a step away from fetishization and feminization as well as a step towards humanization. 

At times, I use art to process the beauty in life, almost as a way to preserve this into a permanent state to share onto others. “Chiaroscuro”, though 
looking intimidating, portrays the beauty I perceive between the art of vocal music from my experiences in choir as well as the art of visual arts. By 
exploring the differences and similarities between these two subjects, I explore a new medium of clay and 3D structuring. The beauty that is 
represented in this piece is the profound human connection between the artists and the audience, the beauty of self expression and emotional 
vulnerability that leaves one raw and naked. My history with these methods of expression has let me grow immensely in the other, connecting the 
two indefinitely. 

My experience in the IB Art program has left me intrigued in the possibilities of art as self expression, empathy, beauty and perhaps more. It has 
provoked my inner thoughts and led me towards being truthful in my art, questioning my philosophy and morals. Though the knowledge I have 
gained in this time is extensive, it is but a taste of what is to come next. The program has contributed in me the hunger for more experience, more 
knowledge, more art. 



LOSING FOCUS
• As the first part of the triptych, this 

painting represents me losing my focus 
and getting lost in my mind as I am 
surrounded by bright, colourful thoughts 
that block my perception of the outer 
world. My multiple eyes look in different 
directions as my attention is spread 
across many things at one time, 
constantly changing. The circle and 
cross motifs show that although I am 
presented with many choices, I continue 
to fall into a circular pattern.



NO ONE HOME

• The second part of the triptych depicts a husk 
of myself. The inner mind is busy getting lost 
somewhere else leaving me without a 
conscious that is willing to start working. My 
hands desperately grasp my head trying to 
grab hold of the inner me, incorporating this 
feeling of losing control. The droopiness of the 
face, dark vertical lines make a point of 
weighing down the piece, making it heavier. 
The red sparks resembling brain cells represent 
a crack in the wall of heaviness.



THE FINAL HOUR

• As the third installment of the triptych, the 
crack of the second piece expands to cut 
through the thick, heavy sleepiness and reveal 
a bright red and yellow moment of panic and 
haste, the result of suppressing the building 
pressure of an emotional reaction. Resembling 
the aureolas of religious paintings that 
symbolize enlightenment both contrats and 
represent the short moment of consciousness I 
experience in the moment, my focus signified 
by the crosshairs in my eyes.



CHIAROSCURO
• Drawing inspiration from both the 

vocal technique and community 
connection of choir, this work 
converts the physical and aural 
experience of music from a choral 
perspective into a visual cross 
curricular piece. Torsos depict the 
vocal technique of using the 
diaphragm and core for strength 
as well to alter sound while the 
centerpiece combines these to 
signify the range of sound, from 
bright to dark. The use of colour as 
well the eponymous vocal 
exercise Chiaroscuro reflects this 
as well.



REVISITING OF A 
SUBURBAN 
SUMMER
• Reminiscent of the warm summers I 

spent in my childhood set in 
suburban neighbourhoods, this 
painting is my nostalgia manifested 
into a physical state. A refined 
medium combined with childish, 
stylized figures, the piece was 
created in order to physicalize my 
habit of reaching for the 
unattainable joys of childhood and 
confront the notion of being unable 
to go back and relish the current 
moment. Eerie stares in unsuitable 
spaces and a dreamlike haze 
further solidifies this as a memory.



DOLL

• Submissive and obedient, this sexualized image of 
Asian women spread by Western media sits 
delicately on top of traditional imagery. This piece 
intentionally props up a Doll, the objectified Asian 
woman created by the fetishistic eyes of the West, 
and asks the audience to confront this idea by 
looking into the eyes of this stereotype. We are 
more than a symbol of sex.



MODERN GENOCIDE

• This piece was devised, created, and 
showcased on the unceded territory of the 
Kwantlen, Katzie, and Matsqui. Inspired by the 
ongoing struggles of  local Indigenous 
communities, specifically the continuation of 
stolen land represented by the disregard 
towards their demands to stop pipeline 
building and its symbol of lasting genocide. 
Depicting the issue of pollution and climate 
change as a class and race issue, the "toxic" 
foam affects those below increasingly more.



ALEX NOBBS



Since a young age I was involved in many struggles that were out of my control. This forced me to grow up quickly, often meaning little time 
for recreational things outside of school. Through friends, I found hobbies that I could keep while still being able to help out my family without 
draining our resources and so I began drawing. The simple characters evolved overtime into personifications of my thoughts and feelings as I 
developed my own problems. Art eventually became an inseparable part of myself as it was my main coping mechanism, and it has
essentially saved my life. 

As an individual who has dealt with financial struggle in the family for most of my life, I had practically no access to art, and so I hadn’t 
experienced art regarding self-expression and simply thought it was for aesthetics. I got to experience what was for me like an open door to a 
world where I had practically no limitations and could truly open myself up and explore the different aspects of my mind as I suddenly had 
access to materials I could only dream of before. Through the Art Program, I learned to expand this view as most details could be used as a 
descriptive; a metaphor for a detail. During the meetings with my other classmates, we went over their artworks and their intended meanings, 
and so I learned to emphasize even the small things and ensure that my motive was clear and refined while still allowing for artistic evolution. 
No artistic decision was to be undermined, and biases for style or topic ruined the experience. 

Most of my personal world-views are pessimistic and I’ve received comments on how this impacts both my thought process and emotional 
center. Each piece forced me to look at a different aspect of my trauma which eventually taught me that imperfection was okay: I could 
simply follow the direction I was being led instead of trying to forge an impossible path. Most of my artworks reflect an aspect of that 
negativity in the form of dealing with mental illnesses or issues such as depression, anxiety and PTSD. These all came from my own life and I 
used the Visual Arts program to help me express these issues to people I knew in a way I couldn’t with words. This was the equivalent of 
grasping at straws in search of answers for not only to help fix myself, but to first find myself. This fueled my learning, creativity and exploration 
even as I fell deeper into mental illness. For my first three paintings (a triptych) I illustrated the methods of escapism, showing how people 
change based on who they’re with in order to avoid conflict. Each piece represents a different area of yourself that you hide in different 
social situations and I wanted to bring attention to the harm this causes. 

The connection to harmful ideas and habits were prominent in all of my artworks, which wasn’t an initial intention. I intended to make each of 
them as a statement towards the human condition and our endless criticism. A couple examples where this is shown is in “My View”, a project 
surrounding the perception of gender identity as well as “Trapped in Mind and Body” which explored the topic of body dysmorphia, both in 
relation to societal expectations. My involvement in the arts, especially the IB art program has opened my eyes to many things. This includes 
not only understanding other people's expressions, but understanding my own as well. This further allowed me an outlet where I could cope 
with my negative emotions in a comfortable and safe way. Meaning and message was always the goal of my art as I wanted to use it both 
to inform viewers and speak out about what I was struggling with. 



HIDE AND SEEK

• “Hide and seek” represents the three main 
aspects of my personality. Each situation I am 
placed in requires a different person, a 
different thought process.  The split is most 
visible in the clothing, which shows a strong 
side, professionalism, and vulnerability. The 
strong part is broken and beaten, covered with 
blood. The hand over the eye symbolizes how I 
hide my pain and present myself as okay 
regardless of the traumas I am facing.



DAYDREAMER
• “Daydreamer” is a reference to 

one’s ability to be absent from their 
body but extends the feeling to 
permanence. It analyzes how 
change can force someone to 
distance themselves when things 
become too negative. The clouds 
represent change, like the shift from 
water to vapor and move into the 
sky away from the earth, the more 
agitated and heated things 
become, the further one dissociates 
from the situation; therefore, 
essentially participating in 
escapism.



PULLED APART
• "Pulled apart" examines how docile 

tendencies in timid individuals 
generally make you easy to 
manipulate. The background are 
handprints, each symbolizing 
someone has manipulated me. This 
includes physically, mentally and 
emotionally. The trauma manifests 
physically, as the handprints are 
always there even if the hand is 
gone. The face being physically 
manipulated represents the 
torment, manifestations of my self-
imposed inadequacy when I 
cannot achieve something I 
expected of myself.



BURIED AND BURNED
• "Buried and burned" is a hell-like landscape 

featuring burning hills and dead land, and 
a commemorative grave for lives that were 
taken by their own hand. The grave 
symbolizes those who lost control, 
eventually turning to taking their own lives. 
The journey through self-hatred is hard, and 
the will to continue living and view the 
pleasures of life can often be too much. 
The only living thing in the scene is a flower, 
representative of those who overcame 
death and lived in place of the others.



MY VIEW

• "My view" represents the difficulties of 
coming to terms with your identity. The 
painting features a man with long hair - a 
trait that most would seem feminine, 
however these gender norms are harmful 
for practically everyone. They allow bias 
and judgment to reach everyone and 
further pushes the idea that we've been 
forced to be and act as society deemed 
so by abolishing gender norms, we can 
create a healthier environment for not only 
identifying men and women, but for others 
on the spectrum.



REACHING OUT

• This piece is a hand breaking though a 
mirror which is a metaphor for self-hatred 
and self-destructive habits. The mirror also 
represents the battle with oneself to get 
the courage to reach out for help, whether 
that battle be against fear, self-doubt, 
belief that they are unworthy or other 
things.



TRAPPED IN MIND AND BODY

• "Trapped in mind and body" is the story of 
eating disorders. The dark figure represents the 
mind, and the poisonous octopus represents 
the dark thoughts that keep you trapped in the 
loop. Eating disorders are harmful for many 
reasons, however, the octopus is a depiction of 
the cycle as it keeps you in place while slowly 
poisoning you against everything and then 
taking everything of value from you.



UNINTENTIONAL WOUNDS

• “Unintentional Words” is meant to speak to 
those who are unaware of their impact on the 
lives of others. Either good or bad, every action 
has a consequence, and you might not know 
the repercussion for the words you say. Some 
people may be in distress and words chosen 
carelessly can make them feel one step closer 
to a horrible decision. Mind your words, they 
may impact someone’s life.



OLIVIA – CHEN XU



I still vividly remember the moment when I walked into an art room for the first time. That was 14 years ago. Art has accompanied me for 14 years. 
Amongst all the art courses I have ever taken, IB Visual Arts is undoubtedly the most fruitful one. It has broadened my knowledge of art, taught me 
how to examine art through a professional lens and really pushed me to explore outside my comfort zone. I am proud to be able to put together 
this exhibition that showcases my learning outcome of this course. 

One important theme that this exhibition features is my journey of exploration. I am most familiar with pencil sketching, but I have pushed myself to 
explore as many other media as I can to explore my possibilities as an artist and investigate the way media contribute to the meaning of art. I 
started off with oil paint. When creating the first piece “Helium”, I still lacked the confidence of using oil, so the painting looked quite flat. However, 
in “Carbon”, I started to explore unconventional media – I used paper towel, cardboard and white glue to create the texture of branches and 
graphite that helps enhance the meaning. In “Oxygen”, I finally had the courage to manipulate the thickness of oil paint. After using oil for my first 
three pieces and getting familiar with this medium, I went exploring with other art forms. “Unveil the Unknowns”, which incorporates wire sculpture, 
is my first 3D artwork. “Recipe for the Last Meal” is my first time trying the form of sequential art. In “Beauty, Wisdom and Creativity Spiral throughout 
Mathematics”, I tried to break the conventional rectangular form of printmaking. In “Dreams and Subconscious”, I tried one-line art and explored 
different textural effects of oil pastel. In “I Am Not A Virus”, I utilized monotone and different ways of shading using fine liners. 

The works I included in this exhibition also reflect my view on the purpose of art. I think art is a way to express my identity. In my self-portrait triptych, 
I incorporate chemical elements as a symbol for my personal growth. “Beauty, Wisdom and Creativity Spiral throughout Mathematics” showcases 
my passion for mathematics. The wire sculpture installation “Unveil the Unknowns” depicts the ups and downs in my journey as a dancer. “Dreams 
and Subconscious” reflects my inner world and the emotions I encounter during the time I spend alone with my thoughts. I also think that art serves 
as a platform for the artist to make a manifestation. In “Recipe for the Last Meal”, I use dark humor to address people’s lack of awareness about 
animal protection. “I Am Not A Virus” reveals the intensified Asian hate triggered by the COVID-19 pandemic. “Together” is for expressing my 
gratitude to those who have helped us combat COVID and giving encouragement to everyone: we are all in this together, and together we will 
defeat the pandemic. 

My previous art education focused heavily on realism and techniques, but IB Art has taught me that art is not as simple as replicating real-life 
objects onto paper. I have arranged my artworks in a chronological order to reflect this change in my understanding of art. When creating my first 
three pieces which are part of the self-portrait triptych, I still tended to make my painting as real as possible. However, my own imagination and 
creativity started to play an increasingly important role in the pieces that were created afterwards. When the viewers just enter my exhibition and 
stop at my triptych, they might be commenting on how similar my painting is to my real face, but as they walk along my exhibition, I hope they 
would be more attracted to the messages of my art rather than the techniques I used. I hope when they walk out, they would still be reflecting on 
the problems addressed in my art, and most importantly, I hope they would see me as a girl who uses art to communicate herself and amplify her 
voice, rather than merely good at drawing. 

I am still learning to become a better artist, and my goal is not to produce products, but to produce thinking. 



HELIUM

• In this triptych, I use chemical elements 
that follow a trend to synthesize my 
personal growth and express my passion 
for science. As the second element, helium 
represents the early stage of my 
personality. Me looking down with my 
safety-blanket-like hair implies my shyness 
and preference to my comfort zone, like 
this unreactive gas. The ordered 
background strokes are intended to 
represent an unenergetic, stable state, 
and cool colors to correspond to helium 
and create a sense of melancholy.



CARBON

• A transition element, carbon, is the theme of 
my second piece which implies a stage of 
change. There is a metamorphosis from the 
graphite form of carbon to diamond with my 
hair breaking the graphite. This shows my effort 
to overcome my inertness and to find my self-
worth. This is echoed by my more confident 
facial expression. The background texture and 
theme color of green are intended to emulate 
plants as they are organic substances 
containing carbon and to symbolize growth 
and vitality.



OXYGEN
• Oxygen comes after helium 

and carbon in the periodic 
table and is the most reactive 
among them, contributing to 
combustion. This concept 
together with my exuberant 
smile and flowing hair implies 
that after the previous two 
stages, I have become a 
more extroverted girl. I have 
made fire as part of my hair to 
connect myself to oxygen 
and express my hope to bring 
energy to the world around 
me. I have used my colors 
boldly to express my 
confidence and enthusiasm.



UNVEIL THE UNKNOWNS

• This piece is inspired by my 14-year journey as a 
dancer. I chose to use wires because they 
allowed me to better depict body lines and 
the flow of the dance.  Flowers, ribbons and 
stage lights – the front side of this piece depicts 
how gorgeously ballerinas perform on stage 
while the back side with falling leaves creates 
a dismal mood, taking viewers behind the 
scenes and unveils the great but often unseen 
struggles, such as injury, sadness and stumbles, 
that dancers have to go through.



RECIPE FOR THE LAST MEAL

• My intent here is to reveal our indifference to 
our actions that harm animals, and eventually 
ourselves. The meal symbolizes human greed. 
Ingredients and dinnerware that constitute a 
meal are integrated into animal parts. To 
acquire these ingredients is to kill animals, and 
if we stay unaware, we are making ourselves 
our last meal (extinction). The loose drawing 
style and the darkened background are for 
creating a sense of dark humor that amplifies 
unawareness and impending danger.



BEAUTY, WISDOM AND CREATIVITY SPIRAL 
THROUGHOUT MATHEMATICS

• This piece is inspired by my passion for math. It consists of 5 tessellations (in 
which a page is 100% covered by congruent shapes) that form the golden 
spiral. The base units are portraits of mathematicians in a chronological order 
(Pythagoras Euclid Newton&Leibniz Euler Gauss), which, together with the 
type of tessellation becoming more complex as the spiral progresses 
(triangle to hexagon), represents the advancement of our knowledge. The 
color blue and orange symbolize wisdom and creativity.



DREAMS AND 
SUBCONSCIOUS

• This series is about my dreams 
and subconscious. All the 
outlines are drawn out of a 
single line, to depict a sense of 
continuity and the uncertain, 
plastic nature of dreams. I have 
made this series quite abstract 
to indicate that I am still trying 
to understand my subconscious 
thinking. I have adopted a 
cubist style to depict the 
distorted space and time in my 
dreams. Each piece shows one 
theme in my dreams which is 
corresponded by the colors, 
objects and coloring 
techniques I have used.



I AM NOT A VIRUS

• This piece is about the anti-Chinese hate 
triggered by COVID-19. The Matryoshka doll 
symbolizes the “world family”, and the Chinese 
doll (represented by her Chinese clothing) 
being pulled away symbolizes alienation. The 
iron ball is in the shape of coronavirus and the 
flag of China being placed all over the world, 
to show how the anti-Chinese hate is amplified 
by COVID and people’s worry over China’s 
increasing global influence. The only color red 
represents China, virus, attack and madness.



TOGETHER

• My intention here is to thank those who have 
greatly supported us in this pandemic. The 
main image is clips extracted from pandemic 
life coming together to form a strong hand that 
crushes the coronavirus, as I believe the virus 
will be defeated by our collective effort. I used 
yellow, which symbolizes hope, for the 
background, and a variety of colors for the 
hand and the fragments to show that it’s 
people’s generous contribution that helps us 
maintain a colorful, rather than a miserable life.



ON BELALF OF THE STAFF AT RE MOUNTAIN SECONDARY, 
CONGRATULATIONS TO JASMINE BAMBA, JULIA NAM, ALEX 
NOBBS AND OLIVIA-CHEN XU ON COMPLETING THEIR TWO 
YEARS OF HARD WORK IN THE VISUAL ARTS HL PROGRAM.

A JOB WELL DONE.


